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WINDOW DRAPERIES. 



HE two brilliant epochs of French 
art, the styles of Louis Quinze 
and Louis Seize were characteriz- 
ed by a great amount of effective 
drapery, and the modern render- 
ing of these modes in this coun- 
try is as rich and effective as the 
best arrangement of draperies 
conceived in the XVIII. century 
in France. There are gorgeous 
effeets of coloring supplied by 
X s the richly woven brocades, and 
these are further enriched by beautifully embroidered borders. 
In some cases the hangings are supplemented or crowned with 
carved cornices heavily gilt, from which are suspended beauti- 
fully embroidered lambrequins ; but more usually the curtains 
themselves are arranged in festoons upon a simple pole, suspend- 
ed from brackets on either side of the window. 

Where silken materials prove too expensive cretonne and art 
materials are similarly employed, and if, as is often the case, 
the walls are covered with cretonne, then, of course, the window 
draperies are made to match both in material and pattern. 

We present our readers herewith with some reliable exam- 
ples of the elaborate mode of draping windows at present in 
vogue at Paris. Figs. 1 and 2 are orthodox patterns in the 




Fig. 1 is entirely in silk, the valance of rich brocade of dull 
copper red on an old gold ground. The larger plain curtains 
are of dull copper red and the under curtains of a warm Indian 
yellow, with a riohly colored border, in which a soft dull blue is 





Fig. 1.— A Louis Quinze Window Drapery. 

Louis Quinze style, which have been recently manufactured by 
one of the leading firms in Paris, and it is needless to say are 
exquisite examples of artistic drapery. 



Fig, 2.— A Locis Quinzb Window Drapery. 

used for a ground. The cornice is white and gold and the 
fringes are of a similar combination of tints. 

Fig. 2 is composed of plush and silk. The lambrequin is a 
tufted dull green silk with a cherry colored plush border and 
silken festoons of a similar tint. The outer curtains are of 
silver gray and the inner ones pale cherry with cream in dull 
spots for a border. 

Fig. 3 is a somewhat irregular design in the Renaissance 
style, and one that is quite suitable for an American interior. 
The employment of rich braid on the flat valance and graceful 
festoons both somewhat relieve its severity and in bluey greens 
and dull colored silks, or in bright olive green and warm brown 
this hanging would look stately and beautiful, and would be 
more suitable to American taste than the more extreme vaga- 
ries of French taste. 

Fig. 4 is a beautiful specimen of modern draping that is 
very fashionable at present, and will be found useful to our 
readers as a characteristic example of modern window drapery. 
Draperies of these kinds are nowadays a necessary accessory of 
the gold and white enamelled furniture so fashionable at pres- 
ent. It need not be said that the walls of apartments contain- 
ing such draperies ought to be covered with upholstery mate- 
rials, as producing richer and better effects than paper hang- 
ings or painting. The softness and depth of tone are obtained 
by the use of brocades and velvets in suitable colors that is im- 



possible to be obtained by any other means. Silks either 
pleated or applied flat in panels, or hanging loosely on the 
walls are displayed to great advantage. Where the loose hang- 
ing of silk on the wall is objected to because of its dust gather- 
ing proclivities, the best method is to tack the silk upon the 




Fig. 3.— Renaissance Window Drapery. 

wall from the skirting, or dado, to the ceiling. Of course a 
strong cotton cloth has been previously fastened to the walls as 
a foundation to the silk. A frieze of festoons of silk may then 
be applied with admirable effect just below the cornice. Cre- 
tonnes are more extensively used as wall coverings than perhaps 
any other fabric ; the beautiful patterns and colorings nowadays 
obtainable make these materials suitable for wall decoration. 
A simple and beautiful method of decorating apartments with 
cretonne is to place brass hooks, or lions heads, about eight 
inches apart, all round the room just below the cornice, and at- 
tach the fabric to them by means of adjustable hooks, so that 
it hangs in long pleats and folds from the ceiling to the 
skirting board. 



One may have almost anything now in bamboo. There are 
most graceful cabinets, with shelves and a glass above, a cup- 
board and three shelves below; hall stands for hats and cloaks; 
sideboards, newspaper stands, tea-tables with flaps at the sides, 
writing tables, overmantels with mirror in centre, mirrors of a 
shield shape with shelves round. Nearly all these are improved 
by some additional color. 

Some novel doilies have a foundation of fine white linen ; 
this is shaped as a poppy, for example, and outlined, veined 
and shaded with silk. Any flower can be represented, and the 
color chosen to suit the table decoration. Photo screens in 
watered silk are of French shape, and just below each rounded 
top is a group of forget-me-nots, or other small flowers. Vene- 
tian and old French frames and Venetian brackets are also 



The first European hand porcelain was made at Dresden by 
Bottcher, after numberless experiments and years of labor. The 
earliest Bottcher is reddish brown and unglazed stoneware, 
rather than porcelain, and his first white porcelain pieces were 
ornamented with flowers in low relief. Unwearied as his efforts 
had been, chance and not science brought him the material he 
had wanted. A white soft earth had been introduced and 
ground into an impalpable dust as a substitute for wheat flour 
for hair powder, at that time in general use. Bottcher observ- 
ed one day its unusual weight and inquired where the powder 
came from. He learned that it was earthy. He tried it and 
found it to be the long sought for "kaolin," the substance 
which forms the principal basis of porcelain. 



Ma.da.gasca.r grass cloth is odd and cool. The cloth comes 
in strips, every one different, yet all harmonizing ; the curtains 
and portieres hang lengthwise, cushions and tidies are made 
on the bias. The latest is an English novelty cloth, the 
prettiest being sea green in hue, with a waving line in cream 
color running through it, resembling the waves of the sea. For 
curtains, bedspreads and portieres this comes in squares and is 
united with a fancy stitch. 

A panel of cloth of copper or silver is very beautiful. One 
is a scene with a fishnet design worked across the top in gold 
and at the bottom rushes and shells. This was attached to a 
door. Above it and at the sides a green plantation cloth cur- 
tain fell in artistic folds. The effect given was that of looking 
into a great distance. 




io. 4.— Modern French Window Drapery. 



The best background for walnut furniture is cream and 
yellowish tinted walls, and a fine pile carpet in tones of yellow, 
ecru and old gold. 



